The Oregonian
MONDAY, MAY 17, 2010

EDHTOR: DENNIS PECK « 503-294-7612
HOWWELIVE@GNEWS.OREGONIAN.COM

HOW WE LIVE

People & Television: Bs | Comics: Bs-7

THE EDGE
Page B5

PSU conference
sees art differently

43

Engagement”
explores social
practice and

how we assess

something’s

worth

By D.K. ROW

THE OREGONIAN
Hrtlrudm and one more to
come today — artists from around
the country have opened their hearts
and minds to- ers through a
serles of goofy nunathons, cook-offs,
and spontaneous moments of opera
singing, other things.
On paper, the artists in town for
g:t:um-darmferenmut?mﬂmd

ng'mings“hme, sound like

lﬂl:emmulil gemwm:ﬂmm
army Hlﬂgﬂd]mmuﬂy
facial hair and unwashed mop-tops
that has descended on Portland as

models from a hipster-metrosexual
style manual,

But don't merely be amused by
these droves of social art practitio-
ners and related observers in town for

nﬁamuy%ﬁmmmn

Analysis power;
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practice, maybe even the zeitgeist of
a on.

X cring, d.h'ucml and con-
pmfeeuor Mﬁ?& Reyes, <
fen Is an ex-
traordinarily ambitious confab pre-
mntedhy?ﬂll‘ahrtmdﬂuciﬂh:ﬂw

department, with from Port-
land Community and Pacific

Norhwest College of Art. Since Fridiy,
rtmmnmﬂuchwﬂlpm
anannual ify has

ggnunhymurlm%

Emhemdﬁlauaml

become

a conference, the event h:-. . Syt

tendees — and thus, the
oppartunityto et

hgntmﬁnlpm:du.
Bro mhtntmym

at most

niﬁmm::mmd value of ant nhjerm

—saya , painting or photo-

g:'mi Mﬁﬂm this master narrative,
and artworks assume differ-

ent levels of critical importance and

lhhkibumﬂ:amn :

financial worth as a result of critical
evaluations made by historians and
institutions over time.

. But the art of soclal practice es-

chews the master narrative. Rooted
In past anti-materialistic move-
ments such as Dada in the early 20th
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century and Fluis in the 1960s,
soclal practice openly

history’s value system and the
institutions that champion it In
social practice, art is about forg-

bonds with people
mdsm not creating a criti-
em that judges worth and

Fm I‘mmmadlncﬂry.

An anti-art form

S0 what does the art of social
practicelook like to those who've
never embraced it?

Lﬂﬂ es nrﬂ:lt Melanie
Nakauf. turned

mmm pe%é"ﬂ*’ T ’

time at a small table. She then
asked them to draw a portrait
ofeach other, during fime
they got to converse in this inti-
malte situation.

“The Wild Food Cook-0ff"
conceived by New York artist Mi-

‘Meantime, at Buckman Park,
Nashville artist Jonathan Paul
Glleuepfmmd'whmm&hu
Running From-Athon.” Runners
at &wmuﬂhndmﬁm
fun, Some even got E {0 one
of three mtmae]umhimdbyﬁ&
lette for onsite counseling.

The traditional lover of craft
and beauty may ask sntmljr
What's the pohﬂ of such
ing around, skts that aren
dissimilar from those men on
David Letterman’s show?

*I'm literally tu Con-

ﬁ“\ﬁwb‘be vulnerable

Gillette, who says the runnmun
event was inspired by a friend’s
nervousness at the start of a
marathon some ago. Gil-
lette realized his s Intense
%ﬁ? anambiv-
alent > to her mother.
Everyone, Gillette now believes,
s running from something,
Some quite literally, however.

Challenging is OK

Such consclousness rals-
ing frames the payoff for those
involved with soclal practice,

which can be anyone, not just

an artist with a degree from Yale.
Humhﬂmwwntmu
Honships with ﬂﬂmn! formed.
Society aligns in deeper har-

Ormaybein greater unbridled

I was impressed by the ear-
nestness of just about everyone
1 spoke to at the conference. On
the walls of a room inside PSU's

decides what is art?” “Why are

art programs mostly white?”

Those
lient
But it

el ey
ofs inart
t be r.qm!ly aal:lent

“‘”"’""‘“"mﬂuﬂ%’.‘;‘n‘&

sﬁmdnns of critical ]udgmen‘t
they wish to challenge.

There Is also this: more uni-
versities and across the
country are inf - mc.ia]
practice programs,

did a few years ago. And suciu.l
practice works are
programming staples at major
museums. This outlier art form
Is now hecoming Institution-
alized, moving into the main-
stream system.

But challenging the value
systems is OK. It feeds idealism,
keeps itin a state of 5
longing that, for artists, feeds

It also communicates this rar-
efied art form’s emotional ap-
ﬁ. even 1o those who can't

a place for it In thelr per-
sonal art historical narrative,

‘We live in a time of immense
globalization that allows some-
one in Iceland to become virtual

hors with someonein Port-

(e the manner and frequency of

human communication,
But it hasn't abollshed one




